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The School of Visual Arts
in Parque Lage, at present
one of the main centers of
formative artistic education
in Brazil - actually in

the whole of Latin America

—, can boast a quite enviable position nowadays. From
its very beginnings, in 1975, when the scarcity of actual
art teaching (as opposed to academic training) was a
reality in Brazilian cultural scene, and so offered a
way open so as to make the School the top place in
our nation’s virtual possibilities, it has shown to be
a privileged venue for artists and art critics to be. To
begin with, our teachers are actual artists, militant
workers not to be confused with “professional teachers”,
which may give our students an apparently solid ground
but which, in fact, have nothing to do with real art
making upon an actual world. As a matter of fact, all
our teachers are very well established artists, chosen
among those who, beyond being great artists, are also
great teachers, which is not always the case in other
schools, the opposite being almost always the rule.

As such, the School was placed in a privileged position,
since all our teachers, being at the top of their artistic
profession and unworried by bureaucratic standards,
must needs make our students as professional as

they are, unobservant as they could be of scholarly
performance, only occupied with what was really
possible to expect from them in terms of intellectual
achievements. This of course led to a degree of freedom
from immediate needs which could only be got from
such a situation. So as to make the School a really
efficient and widely acknowledged place from where
beginners are supposed to begin and where practitioners
are always supposed to find a means to improve their
practice. So, in a not so long span of life (30 years are
not so heavy a burden on the career of an institution),
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we were able to carry our name up to the whole of
Brazil’s territory, but more than that, our students have
been proved able to be placed among the best in the
world. In fact, after a performance that has put many of
them among the most respected artistic names in Brazil
and Latin America, institutional relations began to
spread around the world which confirmed the School’s
competence and legitimacy abroad.

The present exhibition, which is carrying some of

our more than proficient students from our School to
present their work in New York, Philadelphia, Lisbon
and back in Rio de Janeiro, is a case in point. In
common, they are all gathered from the classes Joao
Carlos Goldberg has been responsible for since 1978
(as a matter of fact, this teacher involvement with the
School goes much farther than these classes: he has
also been its director during the period 1991-1993 and
is now one of the School’s more important intellectual
supporters). More than this, these exhibitors have been
met with strict conditions for their works to be shown
(more of which Goldberg will have his say). Some

of them were not used to these conditions (the very
small scale). Others were not used to any condition

at all (all of our students are usually left to think
artistic problems for themselves, independent. of any
constraints imposed upon them...). So that to have
them invited to show their work abroad is one of the
many instances that confirm the School’s status as an
invaluable institution among Brazil’s art schools.

We hope this will prove to be an important step in the
School of Visual Arts movement towards international
recognition. It will also show what standards. Brazilian
artists are able to reach when facing such an invitation.
Small these works may seem: great they are when they
are greatly conceived.
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At Mashiko Nakashima’s
invitation, the 3D core of Park
Lage’s School of Visual Arts,
is part of the NEw IDEAS

IN MEDALLIC SCULPTURE
circuit program. Ultimately,
this is a great challenge.
How to preserve freedom of
expression while attentive to
the rules of the “Medallic”
proposal?

How to obtain quality, strength and monumentality in
small pieces perceptible to touch? How to revert the
former condition of “don’t touch” into “touch me"? The
specific role of the School’s 3D core, which fundamentally
works contemporary art, process, experimentation and
expansion of traditional concepts of sculpture, is to incite
and incentive our students to explore new fields, new
possibilities. The concepts of Mashiko Nakashima meet in
all respects our questions and worries, although *“Medallic
Sculpture” is not, up to now, a common practice in our
center. The invitation to do the Brazilian curatorial and be
part of the exposition circuit much honors us and allows
the opportunity of showing the vitality and diversity of
actions raised by our School; the multiplicity of themes
brought up, the material in use and explicit trends certify
this. There are twelve students — and as so, not dependent
of different levels of development, their works should be
seen as experimentations far from being, at the moment,
considered as “works of art” — each one with its own
peculiarity and personal characteristic. In our times, a
school of art has to make a commitment to reflection
analysis and critique of its process and procedures. In

our School we privilege “ideas” and concepts that are
specific to the production and means of contemporary

art. Being next to exposers of the University of the

Arts of Philadelphia and the “Faculdade de Belas Artes

da Universidade de Lisboa" not only favors a fruitful
exchange of views and experiences but also the beginning
of a potentially active interchange between institutions
dedicated to artistic thinking/doing.

TY OF THE ARTS—-PHILADELPHIA, USA
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Mashiko Nakashima U.S. ArTs, PHILADELPHIA

Rita Guerra Marcela Manso Ricardo Manso Joana Melro Teresa Ponte
Maria Ana Simdes Raquel Osdrio Sonia Lourenco Liliana Pereira
Joiio Duarte FACULDADE DE BELAS ARTES DE LISBOA
Jodo Carlos Goldberg EAV, EscoLA DE ARTES VISUAIS DO PARQUE LAGE
- ECMhANl A NE
Icléa Goldberg i i 5
Miriam Pech Lygia Bomfim Edna Kauss Stefania Abduche

Design visual Téania Bonin Gabriel Fonseca Frank Ostrower Pedro Franga
Tecnopop Theo Carvalho Eduardo Mariz Ronaldo Lyrio Deborah Epstein Sueli Araijo
Jodo Carlos Goldberg Icléa Goldberg

JoA0o CARLOS GOLDBERG CURATOR
Head of Sculpture Department (3D Core) School of Visual Arts of Parque Lage

REYNALDO ROELS JR. DIRECTOR
School of Visual Arts of Parque Lage
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