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Sio Paulo, 1954, Lives and works in Rio de Janeiro.

Angelo Venosa emerged on the stage of
Brazilian art in the 1980s, to become one
of the leading artists of his generation.

A sculptor par excellence amidst

the painting boom, he followed the
expressionist trend current at that time,
already suggesting the phantasmatic

and somber atmospheres that would
come to characterize his work.

Venosa has gone on to play a
significant role in the Brazilian and
international art scene, including
participations in the Venice Biennale,
the Bienal de Sio Paulo, and the
Mercosul Biennial. There are currently
four sculptures by the artist installed in
public spaces in Brazil, and his artwork
is featured in important Brazilian and
international collections. In 2008,
Cosac Naify publishers released a book
providing an overview of his oeuvre.

In the 1980s, Venosa's artistic
procedure began with rigid and planned
structures — the skeleton of the work

- which were later covered with resin

and foam, creating organic bodies that
belied their origin. He later explored
biomorphic elements such as bones and
teeth, in productions that accentuated
the paradox between the natural and the
artificial, between reality and fiction.
The artist has recently begun
to emphasize the defined and cross-
sectional structures that previously
composed the interior of his work,
making them the central focus. Like a
“scientist,” he began to investigate the
skeleton of the volumes, the structure
that supports their flesh. In a sort of a
lesson in dissection, the artist removes
the skin of the objects to arrive at the
structural elements of their body, the
underpinnings of their form. The
skeleton is all that is left, but it is this
remainder which seems to interest the
artist as a complete and living object.
The challenge is not to make the artwork
come alive with movement, in the
sense of a literal kineticism, but rather
to empower it through the exposure
of its underlying layers and its spatial
articulation.



The artist treats the sculpture’s
volume like a body cross

sectioned by

tomography, subdivided into slices,
though aiming to reduce it to the terms
of plane geometry. He dissects and rejoins
its parts, in a phantasmatic assemblage
that refers as much to the idea of the
fossilization of a living being as to its
opposite, the animation of the dead.

Now unfleshed, shot through by voids,

or transparent, what emerges is a body

“between,” which is exposed in intervals

by cuts and by strange cinematic devices,
which reanimate it.

On the threshold between
expressionism and geometry, between
handmade and machine-assisted
production, between reason and delirium,
Angelo Venosa creates borderline
situations that alternate between the
fragment and the whole, between
geometry and formlessness, between the
lyric and the monstrous. And it seems
that it is based on these paradoxes and
a visuality of slices that he constructs his
perspectives of poeticity.

LIGIA CANONGIA
* Curator, Galeria Laura Alvim
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Angelo Venosa

Sio Paulo, 1954, Vive e trabalha no Rio de Janeiro.
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Angelo Venosa surgiu na cena artistica brasileira na década de 1980,
tornando-se um dos expoentes dessa geracio. Escultor por exceléncia, em
meio ao boom da pintura, seguiu o viés expressionista.entio em vigor, ja
sugerindo as atmosferas fantasmaticas e soturnas que iriam perdurar em
sua obra.

Desde esse periodo, Venosa lan¢ou as bases de uma trajetéria que
se consolidou no circuito nacional e internacional, incluindo passagens
pelas Bienais de Veneza, de Sio Paulo e do Mercosul. Hoje, o artista possui
quatro esculturas piiblicas no pais, trabalhos em importantes cole¢des
brasileiras e estrangeiras, além de um livro panorimico da obra, editado
pela Cosac Naify, em 2008.

Nos anos 80, Venosa partia de estruturas rigidas e planejadas - o
esqueleto do trabalho - para em seguida revesti-las com resinas e espumas,
criando corpos orginicos que contrariavam sua origem. Mais adiante,
explorou elementos biomdrficos explicitos, como ossos e dentes, em
producdes que acentuavam o paradoxo entre o natural e o artificial, a
realidade e a ficcdo.

Recentemente, o artista passou a enfatizar as estruturas definidas
e recortadas, que antes compunham o interior do trabalho, tornando-as
protagonistas. Como um “cientista”, comegou a esmiugar o esqueleto dos
volumes, a estrutura que sustenta sua carne. Em uma espécie de aula de
dissecagdio, passou a retirar a pele dos objetos, para chegar aos elementos
estruturais de seu corpo, aos pilares da forma. O esqueleto é o que sobra,
mas é essa sobra que parece interessar como objeto pleno e vivo. O desafio
da obra nio é fazé-la vivaz pela motricidade, no sentido cinético e literal,
mas dinamizé-la pela exposi¢iio de suas camadas subterrineas e de sua
articulagdo espacial.

Venosa trata o volume da escultura como um corpo fatiado por
tomografia, subdividido em liminas, como a querer reduzi-lo a uma
geometria de planos. Disseca e re-aglutina suas partes, em uma montagem
fantasmatica que tanto nos indicia a ideia de fossilizagdo da coisa viva,
quanto, ao contrario, de animagédo dos mortos. Agora desencarnado, pleno
de vazios, ou transparente, trata-se de um corpo “entre”, que se expde por
intervalos, cortes e estranhos dispositivos cinematicos que o reanimam.

Entre o expressionista e o gedbmetya, o artesanato e a maquina, entre
raziio e delirio, Angelo Venosa eria situagdes fronteiricas, que se alternam
do fragmento 0 Eodo, da geometria ao informe, do lirico ao monstruoso.
E parece se¥a partir desses paradoxos e de uma visibilidade cindida que
constroi suas perspectivas de poeticidade.

LIGIA CANONGIA
Curadoria da Galeria Laura Alvim
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